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» meticulous analyis before we begin.
hanimated exarnin.-ion in the conceptional phase.
h a clarity of argumetin the act of persuasion.

N a love of accuracyﬁn the realisation.

h a SErious goal and %lot of fun along the way.

orking together with ¢1r clients.
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Gunter Fleitz

Stucly of architecture in Stuttgart, Zirich and Bordéaux:
Worked with Steidie + Partner, Minchen.

Project management for the Federal Supreme Coun
Leipzig for Prof, Stilbler,

1999 Founding member of zipherspaceworks,

Since 2002 ippolito fleitz group

Member of Bund Deutscher Architekten BDA

Peter Ippolito

Study of architecture in Stuttgart and Chicago
Warked with Studio Daniel Libeskind, Berlin
Assistant to Prof, Ben Nicholson, Chicago

1999 Founder member of zipherspacewaorks.

2001/02 Visiting professor at the Academy of Fine Arts Stuttgart

Since 2002 ippolito fleitz group
Since 2004 Teaching Position at the Liniversity of Stutigart
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~>PROFILE

ippolito fleitz group is a multidisciplinary, internationally working
studio for design located in Stuttgart. We are identity architects.
Together with our clients we develop architecture, products, and
communication, which are always part of the whole and vet something
absolutely unfejue.

As architects of identity we concelfve of and construct buildings,
interiors, and landscapes, and we develop products and comm-
unication measures. We do not think in disciplines. We think in
solutions; which help you 10 become a well-directed pan of the whale
and. yet something absolutely unique. We are architects of your
identity.

> AWARDS

i desig 12010
Studio Ippolito Fleitz Group
WakuwWaku Hamburg

Interior Design - Best of Year Awards (Honoree)
Studio Ippolito Fleitz Group
WakuWaku Hamburg

' DDC Award sGute Gestaltung 10
Bella ltalia Weine Corporate Design
Bruce B/Emmy B, Design Agency
Bundesarchitektenkammer Fair stand Exporeal 08

red dot award: communication design 2009
Studio Ippolito Fleitz Group
Berndes - Fair stand Ambiente 09
Bundesarchitektenkammer Fair stand Exporeal 08

- 29th Annual IALD International Lighting Design Award
' (Award of Merit
WOV Cafeteria

> EXHIBITION

2009 Grafitekiur, Hamburg

2005 Moments. Architecture Gallery suitcasearchitecture, Berlin

2002 2. Designers Saturday in Stuttgart

2000 1. Designers Saturday in Stuttgart
Architektur in Bewegung, Architecture Gallery Weilenhof, Stuttgan
Archilekturftrderpreis, Architecture Forum Freiburg / Br.

2000 Architekturférderpreis, Architecture Gallery Weifenhof, Stuttgart
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if communication design award 2009
Bemides - Fair stand Ambiente 09
Bundesarchitekienkarmmer Fair stand Exporeal 08

iF commumnication design award 2009
delmod Brand Relaunch
Bella Italia Weine Corporate Design

Design Award of the Federal Republic of Germany 2010
{Nomination)

Wittlinger Hahn Stern Radiologie

Armstrong DLW Fair stand

WGV Customer Service Center

Bella ltalia Weine

The Edwin F. Guth Memorial Award for Interior Lighting Design
{Award of Merit)
WGV Cafeteria

= = - .

> PROJECT LIST

PUBLIC SPACE

2009  Intemnational Forums Palace ‘Uzbekistan’, Tashkent

2008 WGV Versicherungen - Customer service center, Stuttgan
2007 * Shanghai Automative Exhibition Center, Shanghai

OFFICE DESIGN

2009  Agentur Bruce BJEmmy B, Stutigart

2008  Studio lppolito Fleitz Group, Stutigart
Heine + Beisswenger, Fellbach

2007  Agentur Joussen Karliczek , Schomdorf

RESTAURANT & CLUB

2009 FouFou, Stuttgart

2008 . WakuWaku, Hamburg
WGV Caieteria, Stuttgart
mash, Stuttgart

2007 Bella ltalia Weine, Stuttgart

HEALTH CARE
2007 Witthinger Hahn Stem Radiologie , Schomdorf
KSP Pilegeheim, Schomdorf

>PROJECT VIEW

IPPOLITO

2009 - Beliry Tashkent
ADAC Neckartor, Stultgart
2008  sigrun woehr, Karlsruhe
Showroom elidur, Dillingen

RETAI FLE'TZ

RESIDENTIAL

2008 Haus F, Denkendarf
Apariment Sch, Stuttgan

2007 Apartment 5, Stuitgan

2006 - Quant 1, Stutigar

EXHIBITION DESIGN

2009 BAK/ DCMNE - Exporeal 09
Berndes = Ambiente 09

2008 - elidur - 1FH 2008
Rissled Wanner - imm'08
Bundesarchitektenkammer Exporeal 08
Armstrong DLW = Euroshop 2008
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Belfry Tashkent
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Ippolito Fleitz Group has designed the interior architecture of the Uzbekistan
Intemational Forums Palace, located on Amir Timur Square in the heart of the Uzbek
capital Tashkent, A jewellery shop, housed in one of two historic bell towers
providing the design prelude 1o this representative ensemble on Amir Timur Square,
was also designed as part of the project.

Entering the space is like stepping inside an ormate jewellery box. The rooms translate
the exclusive nature of the goods on display both thematically and functionally. Dark
walls are completely overlaid with laser-cut decorative omamentation, made from
highly-palished stainless steel panels that depart from the wall surface and enter the
space itseli. The effect created is that of a second skin that develops unexpected
depths of light, The length of the rooms is optically elongated by means of
ormamental, tinted mirrors on the end walls and a dynamic lighting element crossing
the ceiling. Only a few selected openings such as windows and display cases break
the boundaries of this shimmering casket. Precisely illuminated jewellery display
cases, in part equipped with monitors, offer the ideal stage on which to presen
precious collections of jewels.

In the historic setting of the bell tower, Uzbekistan’s design traditions melt and merge
with a contemporary design language. The historical omamentation at the tip of the
pointed arch windows casts its reflection upon the stainless steel patterns in the
interior, Interior and exterior, old and new are thus conjoined and intermingle in a
fascinating synthesis.
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[Design Ippolito Fleitz Group - Identity Architects
Diesign Team  Peter ppolito, Gunter Flaitz,
Tilla Goldberg, Steffen Ringler,
Alexander Fehre,
Christian Kirschenmann

Loscntion Tashkent, Uzbekistan
Function Jawelry Shop

Bl Area 340m

Photograph Zooey Braun
Editor Ha Ji-hae
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INTERNATIONAL FORUMS oo
PALACE ‘UZBEKISTAN' = /' & e me

=M ZEHE 2=H|7| A8

The tppolito Fleite Group is commissioned to invigorate the emerging building with a visible and

tangible international character through modern interior architecture, taking into acoount

Dasign Ippelite Fleitz Group - Identity Architects
DagignTeam Pater Ippolito, Gunter Flaitz,

Uizbekistan's magnificent buildimg culture, The starting point is the sensony fusion of tradition and

transformation, The lppolito Fleitz Group works this seli-conception into cosmopolitan, Tilla Goldberg, Christine Adkermann,
communicative spaces with exclusive matenality < lavish, but nat intirmidat Alexander Fehre,
i £ "B Christian Kirschenmann, Tim Lessmann,

Foyer: The genemsity of the main fover with a ceiling height of over 16 meters and an area of Jakub Pakula, Hakan Sakarya,

; Jarg Schmitt, Moritz Kohler,
5 S T a— : _—_ r o 53 o - setaculs ] . i »
2,500 square meters is deliberately staged and atmosphencally compact. The spectacular Daniela SchrBder, JuliaWeigle,
chandhelier with its nine-meter height and 23-meter length outlines the longitudinal axis of the Frank Famer, Axel Knapp, Yuan Peng

fover. To the sides it opens up into digmetnical open starcases in an open, embracing gesture o Location Teshkent, Uzbekistan

Function Public building

Bulli Ares 40,000m
monumental palace coulisse, Finiet Carpet, Fabric, Marble, Liguid Metal, Wall Relief,
Ohnarnentation is applied throughout the building in a4 diverse variety of possibilities and materials Mirror, Corian, Ebany Parquet, Nacre, Stucco,

the fover, Part subtle spatial structure, pant design objects, the ‘floating’ staicases relieve the

Crystal, Stainless Still, Metal

1o provide avlistic elements of the country’s culture, They can be found in bexss and stainbess steel Photooragh Zooey Braun
i thie balustracdes of the galleny. The omamented foyer floor of light Sivee marbde is dythmised by Editer ChoiJi-hyun
radinonal motifs of stainless steel,

! ; ; . —— : ) ¥ H ol@ale §ejo|& 28 - of0|HEE| of M=
The 16-meter-high window axes of the foyer are a decisive factor in the spatial perception. B 5 SEMIAR HeNs
Stretching up from ground level, munded toward the ceiling, they condense the clear room height s = BN
and epitomize unity = anchitectural as wisll as culiural. = 40,0000

Auditorium: The element that does most to give the building its identity and also the building's T - ::;Pig'ﬁsﬂé:ﬂﬁaﬁﬁ; Eﬂﬂélj:-

largedt room is the 1,850-<eat Auditorium. With the ‘house within 2 house® the generous palace AESIA AN oY
architecture - softer and organic - finds a counterpart in the interor, The gigantic hall with its cl 8 Ha
clissical fan-like amphithestre form is a place of inspiration, Above the rear Coran wall, milled 10
varying depths, in the lower section; the hall opens up into an asymmetrical dome, Armranged
above one another and offset 1o each ather, circumierential fasciae bind together the stage and

ateditorium 1o form one entity.

YIP Foyer: The observer encounters the display of light and reflections in broken surface
structures, natural stones, or cut crystals. Hanging from rectangular, indirectly-lit cupolas, 18
Swarovski chandeliers dominate the atmosphere. A supersized folded wall of leaf-palladium
continues the play of light, The precious metal visually frames an equally unigoe, hand-made
marble mosaic,

Banqueting Hall: A further consolidating element is the precious nacre wall dsing dramatically 1o
the ceiling, Optically undulating walls coated with- Swarovski wallpaper appears as a confinuation
of the stage curtain and produces additional depth through the effects of eflection. Twio hanging
Swarovski domes of light measunng eleven meters crown the hall; their spherically-dispersed
crystals fill it with softress,

Conference Room; The room for intemational summits is dominated by an exchsivie riound table
with a diameter of 10 meters. Inits presence, the table provides the representative and stode focus
for work. Opposite the glazed front, & large faceted surface with a threedimensional welief foms a
focal point. The intertor light breaks in varied and subtle manner on this surface omamentation

with its modemn inferpretation,
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Bruce B./Emmy B. Design agency

H2A B /00| B. CIXI2I 0|01 Al

Ohur aim in designing a suitable interior for this agency was to faithfully translate what
epitomises its work into architecture. Objects and design elements initially appear 1o

be in diametric opposition, yet strike a harmonious balance throughout. They are

Dasign lppolite Fleitz Group - Identity Architects

emblematic for the wish of Bruce B/Emmy B. to respond to their clients with an open,

an Tearm Peter Ippolito, Gunter Fleitz,
Mathias Modinger, Serpil Erden,
Alexander AGmann

Antitheses attract the visitor's attention from the very first moment of entering the Location: Stuttgan, Germany

strategic mindset and an excellent command of antithetical thinking.

agency, beginning with the shape of the reception desk, It is crafted in exposed | Function Office

Built Area 480m
Photograph Zooey Braun
Editor Kim Hyesong-min

concrete, which displavs an added materiality in the form of the visible structure of
the wooden plank mould. The concrete form is topped by a white, lacquered surface.

Antithetical details are also present in the adjoining conlerence rooms - usually the

second point of call for the agency’s clients, The walls of the smaller conference room 8 4 o|@218 oz 1 — OjolHE(E] ofFHX
are panelled with maritime pine boards. Marrow yellow grooves refine their ’ Sl w¥RnSE
- 4 L= =]
appearance, which would normally invoke simple packing crates, ransforming them = ~ ::3:.-
into attractive room panelling. The large conference room next door is dominated by ¢ o

a long conference table with randomly spaced table legs breaking up the sober
impression it would atherwise have made. Directing your gaze towards the ceiling of
the reception area and conference rooms allaws you to take in another unusual detail:
Stucco elements have been added to the ceiling joists, recalling the cosiness of an old
apartment building in the very midst of this industrial landscape. Another pair of
diametric opposites accompanies you throughout the entire space: The smooath
perfection of the seamless epoxy resin floor contrasts strongly with the almost physical
effect of the extremely granular acoustic plaster on the ceiling.

It is decorated with wooden shingles on ane side and executed in a golden colar on
the other. This is a place where the client can feel at home and understood, and this is
where he sets off on a shared vovage with the agency, which ultimately will end in
cucross. The corridor leads to the next room, which is currently being used as a
lounge and a place to host media presentations.

The atelier itself {s an open room stretching across 250 m?, A charactenstic element of
the space are the original ceiling joists, which were homogenised and connected with
the ceiling by means of a cavetto, Indirect lighting in the interstitial spaces creates a
diffused light that is ideal for work. Shelving units hanging from the ceiling are aligned
with the ceiling joists, These designate the workstations and demarcate them to one
side. The workspaces themselves are solid oak tables, most of which the client
already had at his disposal; several workstations were extended by white, mounted
tables, The: table and fumishings create individual units with plenty of free space in
hetwesen, Two to three of these units are grouped together to form islands, which are
further located within the space as a whole. The resultant effect is a mix of open-plan
affice and circumseribed cubicles. This layout is emphasised by the underlying circles
of carpet that reinforce the island groupings, allocating clear zones which you can

enter and exit.
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Lounge viewed from the corridor
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Elidur is a specialist for the material glass. The manufacturer translates individual
customer’s wishes into premium products of high-quality design. Elidur now wishes to
locate itself more explicitly in its customer target group and also optimise it general
perceplion among the public.

The task was to build a world for the umbrella brand and its products that could be
both experienced and remembered. This should communicate in a nutshell both the
core subject of glass as well as the company’s core areas of expertise such as guality,
design and competence in providing solutions. An initial realisation can be found in
the affix ‘Glass Culture’, which now augments the brand name. This addresses the
theme of glass quickly and clearly, By appropriating the term ‘Culture’, the business
assures the highest level of competency in handling the material. At the same time we
have found a graphic image that communicates these properties, even without words.
A dragonily is a memorable and individualistic additive that now tums elidur into a
strang brand name in both words and visually,
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Design |ppolita Fleitz Group - Identity Architects

Diesign Team - Peter Ippolito, Gunter Fleitz,
Alexander Fehre, Sherief Sabet

Location Dillingen, Germany

Funotian Showroom

Built Area 230m*

Canstruction Ganter GmbH, Waldkirch

Fhatograph Zooey Braun

Editor Ha Ji-hae
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The view from the Lshaped panoramic window over the 900 year old village of
Denkendorf, with its abbey in the center, attracts everyone’s attention. The heated
window ledee of fairfaced concrete is therefore the most popular seat in the house
Clearly defined, minimalist in its form and material, the trapeze shaped three floor
residential and office premise may appear cool at first glance. The large windows
open up the massive building, which initially seems quite closed, and allow views in
and out from every aspect. Projecting parts of the building such as windows and
garage, bring a thythm to the facade and playful elements into the severe architecture.
The projecting glass structure provides the living room with the necessary generous
space, without increasing the total area of the house and therefore the building costs,
The facade is plastered smooth grey. The tiled roof continues this color and the
building appears to be of one piece. Gutters and down pipes have been concealed.
Cooking, eating and living area flow into one without the interruption of supports or
walls, The stairs form the core ofthe main living area, connecting the three floors and
the various living areas. The kitchen faces the garden and opens on to the dining and
living room. Adjacent is a utility room.
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Ippolita Fleitr Group - Identity Architects
Peter Ippolito, Gunter Fleitz,
Minka Ludwig, Jing Zhao,

Hadi A. Tandawardaja

Denkendorf, Germany
Residence, Office
300
Bruno Helbling
Kim Hyeong-min
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